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The Nightingale

By Hans Christian Andersen (1844)

In China, you know, the emperor is a Chinese, and all those about him are Chinamen also. The
story I am going to tell you happened a great many years ago, so it is well to hear it now before it
is forgotten. The emperor’s palace was the most beautiful in the world. It was built entirely of
porcelain, and very costly, but so delicate and brittle that whoever touched it was obliged to be
careful. In the garden could be seen the most singular flowers, with pretty silver bells tied to
them, which tinkled so that every one who passed could not help noticing the flowers. Indeed,
everything in the emperor’s garden was remarkable, and it extended so far that the gardener
himself did not know where it ended. Those who travelled beyond its limits knew that there was
a noble forest, with lofty trees, sloping down to the deep blue sea, and the great ships sailed
under the shadow of its branches. In one of these trees lived a nightingale, who sang so
beautifully that even the poor fishermen, who had so many other things to do, would stop and
listen. Sometimes, when they went at night to spread their nets, they would hear her sing, and
say, “Oh, is not that beautiful?”” But when they returned to their fishing, they forgot the bird until
the next night. Then they would hear it again, and exclaim “Oh, how beautiful is the
nightingale’s song!”

Travelers from every country in the world came to the city of the emperor, which they admired
very much, as well as the palace and gardens; but when they heard the nightingale, they all
declared it to be the best of all. And the travelers, on their return home, related what they had
seen; and learned men wrote books, containing descriptions of the town, the palace, and the
gardens; but they did not forget the nightingale, which was really the greatest wonder. And those
who could write poetry composed beautiful verses about the nightingale, who lived in a forest
near the deep sea. The books travelled all over the world, and some of them came into the hands
of the emperor; and he sat in his golden chair, and, as he read, he nodded his approval every
moment, for it pleased him to find such a beautiful description of his city, his palace, and his
gardens. But when he came to the words, “the nightingale is the most beautiful of all,” he
exclaimed, “What is this? I know nothing of any nightingale. Is there such a bird in my empire?
and even in my garden? I have never heard of it. Something, it appears, may be learnt from
books.”

Then he called one of his lords-in-waiting, who was so high-bred, that when any in an inferior
rank to himself spoke to him, or asked him a question, he would answer, “Pooh,” which means

nothing.

“There is a very wonderful bird mentioned here, called a nightingale,” said the emperor; “they
say it is the best thing in my large kingdom. Why have I not been told of it?”

“I have never heard the name,” replied the cavalier; “she has not been presented at court.”

“It is my pleasure that she shall appear this evening.” said the emperor; “the whole world knows
what I possess better than I do myself.”



“I have never heard of her,” said the cavalier; “yet I will endeavor to find her.”

But where was the nightingale to be found? The nobleman went up stairs and down, through
halls and passages; yet none of those whom he met had heard of the bird. So he returned to the
emperor, and said that it must be a fable, invented by those who had written the book. “Your
imperial majesty,” said he, “cannot believe everything contained in books; sometimes they are
only fiction, or what is called the black art.”

“But the book in which I have read this account,” said the emperor, “was sent to me by the great
and mighty emperor of Japan, and therefore it cannot contain a falsehood. I will hear the
nightingale, she must be here this evening; she has my highest favor; and if she does not come,
the whole court shall be trampled upon after supper is ended.”

“Tsing-pe!” cried the lord-in-waiting, and again he ran up and down stairs, through all the halls
and corridors; and half the court ran with him, for they did not like the idea of being trampled
upon. There was a great
inquiry about this wonderful
nightingale, whom all the
world knew, but who was
unknown to the court.

At last they met with a poor
little girl in the kitchen, who
said, “Oh, yes, I know the
nightingale quite well; indeed,
she can sing. Every evening [
have permission to take home
to my poor sick mother the 3
scraps from the table; she lives 5; '
down by the sea-shore, and as '
I come back I feel tired, and I
sit down in the wood to rest,
and listen to the nightingale’s song. Then the tears come into my eyes, and it is just as if my
mother kissed me.”

e

“Little maiden,” said the lord-in-waiting, “I will obtain for you constant employment in the
kitchen, and you shall have permission to see the emperor dine, if you will lead us to the
nightingale; for she is invited for this evening to the palace.” So she went into the wood where
the nightingale sang, and half the court followed her. As they went along, a cow began lowing.

“Oh,” said a young courtier, “now we have found her; what wonderful power for such a small
creature; [ have certainly heard it before.”

“No, that is only a cow lowing,” said the little girl; “we are a long way from the place yet.”

Then some frogs began to croak in the marsh.



“Beautiful,” said the young courtier again. “Now I hear it, tinkling like little church bells.”

“No, those are frogs,” said the little maiden; “but I think we shall soon hear her now:” and
presently the nightingale began to sing.

“Hark, hark! there she is,” said the girl, “and there she sits,” she added, pointing to a little gray
bird who was perched on a bough.

“Is it possible?” said the lord-in-waiting, “I never imagined it would be a little, plain, simple
thing like that. She has certainly changed color at seeing so many grand people around her.”

“Little nightingale,” cried the girl, raising her voice, “our most gracious emperor wishes you to
sing before him.”

“With the greatest pleasure,” said the nightingale, and began to sing most delightfully.

“It sounds like tiny glass bells,” said the lord-in-waiting, “and see how her little throat works. It
is surprising that we have never heard this before; she will be a great success at court.”

“Shall I sing once more before the emperor?” asked the nightingale, who thought he was present.

“My excellent little nightingale,” said the courtier, “I have the great pleasure of inviting you to a
court festival this evening, where you will gain imperial favor by your charming song.”

“My song sounds best in the green wood,” said the bird; but still she came willingly when she
heard the emperor’s wish.

The palace was elegantly decorated for the occasion. The walls and floors of porcelain glittered
in the light of a thousand lamps. Beautiful flowers, round which little bells were tied, stood in the
corridors: what with the running to and fro and the draught, these bells tinkled so loudly that no
one could speak to be heard. In the centre of the great hall, a golden perch had been fixed for the
nightingale to sit on. The whole court was present, and the little kitchen-maid had received
permission to stand by the door. She was not installed as a real court cook. All were in full dress,
and every eye was turned to the little gray bird when the emperor nodded to her to begin. The
nightingale sang so sweetly that the tears came into the emperor’s eyes, and then rolled down his
cheeks, as her song became still more touching and went to every one’s heart. The emperor was
so delighted that he declared the nightingale should have his gold slipper to wear round her neck,
but she declined the honor with thanks: she had been sufficiently rewarded already. “I have seen
tears in an emperor’s eyes,” she said, “that is my richest reward. An emperor’s tears have
wonderful power, and are quite sufficient honor for me;” and then she sang again more
enchantingly than ever.

“That singing is a lovely gift;” said the ladies of the court to each other; and then they took water
in their mouths to make them utter the gurgling sounds of the nightingale when they spoke to any
one, so thay they might fancy themselves nightingales. And the footmen and chambermaids also
expressed their satisfaction, which is saying a great deal, for they are very difficult to please. In



fact the nightingale’s visit was most successful. She was now to remain at court, to have her own
cage, with liberty to go out twice a day, and once during the night. Twelve servants were
appointed to attend her on these occasions, who each held her by a silken string fastened to her
leg. There was certainly not much pleasure in this kind of flying.

The whole city spoke of the wonderful bird, and when two people met, one said “nightin,” and
the other said “gale,” and they understood what was meant, for nothing else was talked of.
Eleven peddlers’ children were named after her, but not of them could sing a note.

One day the emperor received a large packet on which was written “The Nightingale.” “Here is
no doubt a new book about our celebrated bird,” said the emperor. But instead of a book, it was a
work of art contained in a casket, an artificial nightingale made to look like a living one, and
covered all over with diamonds, rubies, and sapphires. As soon as the artificial bird was wound
up, it could sing like the real one, and could move its tail up and down, which sparkled with
silver and gold. Round its neck hung a piece of ribbon, on which was written “The Emperor of

Japan’s nightingale is poor compared with that of the Emperor of China’s.”

“This is very beautiful,” exclaimed all who saw it, and he who had brought the artificial bird
received the title of “Imperial nightingale-bringer-in-chief.”

“Now they must sing together,” said the court, “and what a duet it will be.” But they did not get
on well, for the real nightingale sang in its own natural way, but the artificial bird sang only
waltzes.

“That is not a fault,” said the music-master, “it is quite perfect to my taste,” so then it had to sing
alone, and was as successful as the real bird; besides, it was so much prettier to look at, for it
sparkled like bracelets and breast-pins. Three and thirty times did it sing the same tunes without
being tired; the people would gladly have heard it again, but the emperor said the living
nightingale ought to sing something. But where was she? No one had noticed her when she flew
out at the open window, back to her own green woods.

“What strange conduct,” said the emperor, when her flight had been discovered; and all the
courtiers blamed her, and said she was a very ungrateful creature.

“But we have the best bird after all,” said one, and then they would have the bird sing again,
although it was the thirty-fourth time they had listened to the same piece, and even then they had
not learnt it, for it was rather difficult. But the music-master praised the bird in the highest
degree, and even asserted that it was better than a real nightingale, not only in its dress and the
beautiful diamonds, but also in its musical power. “For you must perceive, my chief lord and
emperor, that with a real nightingale we can never tell what is going to be sung, but with this bird
everything is settled. It can be opened and explained, so that people may understand how the
waltzes are formed, and why one note follows upon another.”

“This is exactly what we think,” they all replied, and then the music-master received permission
to exhibit the bird to the people on the following Sunday, and the emperor commanded that they
should be present to hear it sing. When they heard it they were like people intoxicated; however



it must have been with drinking tea, which is quite a Chinese custom. They all said “Oh!” and
held up their forefingers and nodded, but a poor fisherman, who had heard the real nightingale,
said, “it sounds prettily enough, and the melodies are all alike; yet there seems something
wanting, [ cannot exactly tell what.”

And after this the real nightingale was banished from the empire, and the artificial bird placed on
a silk cushion close to the emperor’s bed. The presents of gold and precious stones which had
been received with it were round the bird, and it was now advanced to the title of “Little Imperial
Toilet Singer,” and to the rank of No. 1 on the left hand; for the emperor considered the left side,
on which the heart lies, as the most noble, and the heart of an emperor is in the same place as that
of other people.

The music-master wrote a work, in twenty-five volumes, about the artificial bird, which was very
learned and very long, and full of the most difficult Chinese words; yet all the people said they
had read it, and understood it, for fear of being thought stupid and having their bodies trampled
upon.

So a year passed, and the emperor, the court, and all the other Chinese knew every little turn in
the artificial bird’s song; and for that same reason it pleased them better. They could sing with
the bird, which they often did. The street-boys sang, “Zi-zi-zi, cluck, cluck, cluck,” and the
emperor himself could sing it also. It was really most amusing.

One evening, when the artificial bird was singing its best, and the emperor lay in bed listening to
it, something inside the bird sounded “whizz.” Then a spring cracked. “Whir-r-r-r”” went all the
wheels, running round, and then the music stopped. The emperor immediately sprang out of bed,
and called for his physician; but what could he do? Then they sent for a watchmaker; and, after a
great deal of talking and examination, the bird was put into something like order; but he said that
it must be used very carefully, as the barrels were worn, and it would be impossible to put in new
ones without injuring the music. Now there was great sorrow, as the bird could only be allowed
to play once a year; and even that was dangerous for the works inside it. Then the music-master
made a little speech, full of hard words, and declared that the bird was as good as ever; and, of
course no one contradicted him.

Five years passed, and then a real grief came upon the
land. The Chinese really were fond of their emperor, and
he now lay so ill that he was not expected to live. Already
a new emperor had been chosen and the people who stood
in the street asked the lord-in-waiting how the old
emperor was; but he only said, “Pooh!” and shook his
head.

Cold and pale lay the emperor in his royal bed; the whole
court thought he was dead, and every one ran away to pay
homage to his successor. The chamberlains went out to
have a talk on the matter, and the ladies’-maids invited
company to take coffee. Cloth had been laid down on the




halls and passages, so that not a footstep should be heard, and all was silent and still. But the
emperor was not yet dead, although he lay white and stiff on his gorgeous bed, with the long
velvet curtains and heavy gold tassels. A window stood open, and the moon shone in upon the
emperor and the artificial bird. The poor emperor, finding he could scarcely breathe with a
strange weight on his chest, opened his eyes, and saw Death sitting there. He had put on the
emperor’s golden crown, and held in one hand his sword of state, and in the other his beautiful
banner. All around the bed and peeping through the long velvet curtains, were a number of
strange heads, some very ugly, and others lovely and gentle-looking. These were the emperor’s
good and bad deeds, which stared him in the face now Death sat at his heart.

“Do you remember this?” “Do you recollect that?” they asked one after another, thus bringing to
his remembrance circumstances that made the perspiration stand on his brow.

“I know nothing about it,” said the emperor. “Music! music!” he cried; “the large Chinese drum!
that I may not hear what they say.” But they still went on, and Death nodded like a Chinaman to
all they said. “Music! music!” shouted the emperor. “You little precious golden bird, sing, pray
sing! I have given you gold and costly presents; I have even hung my golden slipper round your
neck. Sing! sing!” But the bird remained silent. There was no one to wind it up, and therefore it
could not sing a note.

Death continued to stare at the emperor with his cold, hollow eyes, and the room was fearfully
still. Suddenly there came through the open window the sound of sweet music. Outside, on the
bough of a tree, sat the living nightingale. She had heard of the emperor’s illness, and was
therefore come to sing to him of hope and trust. And as she sung, the shadows grew paler and
paler; the blood in the emperor’s veins flowed more rapidly, and gave life to his weak limbs; and
even Death himself listened, and said, “Go on, little nightingale, go on.”

“Then will you give me the beautiful golden sword and that rich banner? and will you give me
the emperor’s crown?” said the bird.

So Death gave up each of these treasures for a song; and the nightingale continued her singing.
She sung of the quiet churchyard, where the white roses grow, where the elder-tree wafts its
perfume on the breeze, and the fresh, sweet grass is moistened by the mourners’ tears. Then
Death longed to go and see his garden, and floated out through the window in the form of a cold,
white mist.

“Thanks, thanks, you heavenly little bird. I know you well. I banished you from my kingdom
once, and yet you have charmed away the evil faces from my bed, and banished Death from my
heart, with your sweet song. How can I reward you?”

“You have already rewarded me,” said the nightingale. “I shall never forget that I drew tears
from your eyes the first time I sang to you. These are the jewels that rejoice a singer’s heart. But
now sleep, and grow strong and well again. I will sing to you again.”

And as she sung, the emperor fell into a sweet sleep; and how mild and refreshing that slumber
was! When he awoke, strengthened and restored, the sun shone brightly through the window; but



not one of his servants had returned—they all believed he was dead; only the nightingale still sat
beside him, and sang.

“You must always remain with
me,” said the emperor. “You
shall sing only when it pleases
you; and [ will break the
artificial bird into a thousand
pieces.”

“No; do not do that,” replied
the nightingale; “the bird did
very well as long as it could.
Keep it here still. I cannot live
in the palace, and build my
nest; but let me come when I
like. I will sit on a bough
outside your window, in the
evening, and sing to you, so
that you may be happy, and
have thoughts full of joy. I will sing to you of those who are happy, and those who suffer; of the
good and the evil, who are hidden around you. The little singing bird flies far from you and your
court to the home of the fisherman and the peasant’s cot. I love your heart better than your
crown; and yet something holy lingers round that also. I will come, I will sing to you; but you
must promise me one thing.”

“Everything,” said the emperor, who, having dressed himself in his imperial robes, stood with
the hand that held the heavy golden sword pressed to his heart.

“I only ask one thing,” she replied; “let no one know that you have a little bird who tells you
everything. It will be best to conceal it.” So saying, the nightingale flew away.

The servants now came in to look after the dead emperor; when, lo! there he stood, and, to their
astonishment, said, “Good morning.”

*Source: http://hca.gilead.org.il/nighting. html.
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ABOUT NIGHTINGALES

The nightingale is a small species of bird thought to be formally members of the thrush family.
Nightingales are small birds with the average adult nightingale being around 15c¢m in height. The
nightingale has plain brown feathers covering its body and is known to have a red-sided tail. The
average life span is two years.

The nightingale is believed to have been named more than 1,000 years ago, with the term
nightingale meaning “night songstress” in Anglo-Saxon. The nightingale was named due to the
fact that the nightingale is often heard singing during the night as well as during the day. It is
thought that it is the single (unpaired) male nightingales that sing during the night to try and
attract a mate. Nightingale nests are often hidden from the outside world, and are made up of
twigs, leaves and grass. The female nightingale lays between 2 and 5 eggs per clutch, and the
nightingale chicks hatch after an incubation period of just a couple of weeks.

Nightingales are omnivorous birds and feed on a mixture of fruits, seeds, insects and nuts.
Nightingales have many predators in their natural environment mainly due to their small size.
Predators of the nightingale include mammals such as rats, foxes and cats and reptiles like large
lizards and snakes. Nightingales are also hunted by large birds of prey.

Nightingales inhabit thick forests and woodland in Europe and Asia, excluding those that are in
the far north. Despite the large number of nightingales present in their natural habitats,
nightingales can often be difficult birds to spot. Nightingales can be heard easily due to their
loud singing but are often found hiding in dense foliage out of sight.

Early writers assumed the female sang when it is actually the male that sings. The song is loud,
with an impressive range of whistles, trills and gurgles. Its song is particularly noticeable at night
because few other birds are singing. The most characteristic feature of the song is a loud
whistling crescendo.

*Source: http://a-z-animals.com/animals/nightingale/.

PRODUCTION NOTES

MOVEMENT: The movement sequences in “Nightingale” are used to portray important action
that cannot be realistically created on stage — for example, in the prologue, movement with
narration is used to reveal the history of the Emperor’s conflict with the Gods. Later, sound and
movement are used to suggest the Nightingale itself, the rituals of the Gods, the search for, and
capture of, the Nightingale, and the Emperor’s encounter with Death.

PORTRAYAL OF THE NIGHTINGALE: In the original production the “Nightingale” was
portrayed by the use of a mime technique called the “oriental hand.” The hands are crossed at the
wrists and extended away from the body to suggest a bird-like form. The fingers and the hands
undulate to give the illusion of a bird’s wings in flight. To complete this illusion, the hands, not
the actor playing the Nightingale, must receive total focus from the other actors. In our
production, we are using a combination of the “oriental hand” and wing-like feathers, to suggest
or symbolize a puppet-like bird.
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Suggested activities for teachers’ use before and
after the production of “The Nightingale”

Ohio Academic Content Standards are incorporated into the pre- and post-
performance activities. Page numbers relate to the Ohio Academic Content
Standards books in the specified subject areas.

* Fine Arts

Historical, Cultural and Social Contexts (Pg. 84)
Benchmark A: Recognize and demonstrate audience/viewer behavior appropriate for the
context and style of the art form.

K-4, Indicator #1
Notes: The experience of the performance of a play varies with the play and the
production. In this production, children will be encouraged to participate in the
production directed by the cast members. Allow the children to be vocal, respectful and
physical. This will add to the quality of their experience.

* Fine Arts: Drama/Theatre
Analyzing and Responding Standard (Pg. 102)

Benchmark B: Explain the impact of choices made by artists (e.g. playwrights,
actors, directors, designers) in dramatic/theatrical works or experiences.
Indicators: 1% grade #4-6, 2™ grade #3-5, 3" grade #3-4, 4™ grade #3-5
Post-production activity: Discussion/Seminar
Bloom’s Taxonomy; Synthesis and Evaluation Level
Notes: Students should compare the original story with the play. Evaluate the
decisions made by the playwright in writing the play based on the original story
by Hans Christian Anderson. Use any of the Indicators to assist in the
discussion.

* Music
Benchmark A: Identify and demonstrate elements of music using developmentally-
appropriate music vocabulary.
Pre-production notes: During the production, students will be asked to come up with
ideas for musical instruments that would be used in an orchestra. They will also be
asked to ‘mime’ the playing of those instruments.
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* English/Language Arts
Acquisition of Vocabulary
Indicator #1

Vocabulary words

Emperor, narrator, servant, palace, court, celestial, tailor, melancholy, possessions,
garden, imperial subjects, czar, ascending, orchestra, instruments, conductor,
decree, suffer, throne, satisfy, countryside, wild goose chase, torches, drab, mudhen,
banish, deaf, chamber, lament, remorse, pity, freedom, happiness

Pre-production activity: Use the word search and crossword puzzle on the following
pages to familiarize the students with the words and their meanings.
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Word Search: Vocabulary Words from “The Nighingale”
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Word Search: Vocabulary Words from “The Nighingale”
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(Over,Down,Direction)

ASCENDING(17,18,N)
BANISH (16,15, SW)
CELESTIAL (12,9, NW)
CHAMBER (10, 8, SE)
CONDUCTOR (12, 6 ,E)
COUNTRYSIDE (13,1, SW)
COURT (6,19,NW)
CZAR(18,16,N)
DEAF (16,20,E)
DECREE (5,19, NE)
DRAB (17,4 ,NE)
EMPEROR (12,18, NW)
FREEDOM (15,1, SW)
GARDEN (19,15, N)
HAPPINESS (2,1, SE)
IMPERIAL (14,11, SW)
INSTRUMENTS (16,1, S)

LAMENT (19, 8, W)
MELANCHOLY (13,11, W)
MUDHEN (20,12, S)
NARRATOR (20,4, S)
ORCHESTRA (1, 9,NE)
PALACE (6,13, W)
PITY (2,5, SE)
POSSESSIONS (6,1, SE)
REMORSE (1,2, 8S)
SATISFY (1,7,NE)
SERVANT (18,12,N)
SUBJECTS (8,15, W)
SUFFER (1,14 ,E)
TAILOR (15,20, NW)
THRONE (11,13, SE)
TORCHES (4,12 ,E)
WILD GOOSE CHASE(1,10,E)
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Crossword Puzzle: Vocabulary Words from “The Nightingale”

ACROSS

3 People living in the !

emperor's kingdom
7 Someone who works for

someone else
9 A chair where the

emperor sits

10 Relating to the sky or
the heavens

Y

3

12 A large group of
musicians who play

together

14 An order from someone
in power

16 Sadness or sorrow

19 The male ruler of an
empire

20 A large or splendid
home

21 Faded and dull in
appearance

25 Someone who directs a
group of musicians

27 Unable to hear

28 Feeling contentment or
Jjoy

30 Another word for
liberty or independence

10

20

31 To force to leave a >
country or place

DOWN

2

1 To express grief

2 An endless pursuit or
search

4 Things that are owned 28
5 Things you use to make

music
6 A rural area outside the

city

8 Another word for the
male ruler of an empire
11 Someone who tells a

story

13 Someone makes, repairs, and alters clothing

15 Another word for room
17 Going or moving upward

18 Regret about bad things done in the past
22 Produce light from the fire on the end of the stick

23 To fill a need or desire
24 To feel pain or distress

26 A place to grow things, such as flowers or vegetables

29 To feel bad for someone

WORD BANK
Emperor, narrator, servant, palace,
celestial, tailor, melancholy,
possessions, garden, imperial
subjects, czar, ascending, orchestra,
instruments, conductor, decree,
suffer, throne, satisfy, countryside,
wild goose chase, torches, drab,
banish, deaf, chamber, lament,
remorse, pity, freedom, happiness
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SOLUTION
Crossword Puzzle: Vocabulary Words from “The Nightingale”

L

A

A

U

DIE|A|F

B

C|E|L|E|S|T

A|L|S|UIB|J|E|C|T|S

OIR|C|H|E|S|T|RJ|A

DIE|C|R|E|E

EIM(P|E|R|O(R

G

A

D/IR|A|B

B/A[N|I1[S|H|

S|IE|R[V|AIN|T

R

FIR|IE|E|D|OM

NIE|[S|S

M|P|E|R

TIHIR|O|N|E

MIE[L|A[N|C|H|O|L|Y

PIA|L|A|C|E

C|OINID|U|C|T|O|R

R

HIAIP|P
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English/Language Arts (cont’d)
Communication: Oral and Visual (Pg. 141)
Listening and Viewing
K-2: 1. Listen attentively to speakers, stories, poems and songs.
2. Connect what is heard with prior knowledge and experience.
3. Follow simple oral directions
Post-performance activity: students will need to remember the plot, the problem,
and the sequence of the events leading up to the solution of the problem.

Reading Applications: Literary Text (Pg 88-90)
K — 6 students will demonstrate their comprehension by describing and discussing
the elements of literature (e.g. setting, character and plot).
Pre-performance activity: students will read or listen to a reading of the story
of “The Nightingale.”

Reading Process: Comprehension Strategies (pg. 68-74)
K —6: Compare information in texts using prior knowledge and experience.
1 — 6: Recall the important ideas in fictional and non-fictional texts.
1 —7: Create and use graphic organizers such as Venn diagrams or webs to
demonstrate comprehension.
Summarize text by recalling main ideas and some supporting details.
Create and use graphic organizers to demonstrate comprehension.
Create and use graphic organizers to demonstrate comprehension.
4 - 6 5 — 6: Select, create and use graphic organizers.
Post-performance activity: students will create a Venn Diagram comparing the
events from the book with the events from the play.

2 -
2 -
3-

O.\H‘:'?

Writing Applications (Pg. 113)
Benchmark B
K-2:  Write responses to literature that demonstrate and understanding of the
literary work.
3-4:  Write responses to literature that summarize main ideas and significant
details and support interpretations with references to the text.
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English/Language Arts (cont’d)
Writing Applications (Pg. 113) cont’d
Indicator #2

Write responses to novels, stories and poems that organize an interpretation
around several clear ideas, and justify the interpretation through the use of
examples and specific textual evidence.

Pre-performance activity: Discuss or write responses to the questions below.
1. What makes you happy?

2. What things are precious to you?

3. What are the differences between needs and wants?

Post-performance activity: Discuss or write responses to the questions below.
1. What is the ‘song in your heart?’

2. Can money and possessions make you happy?

3. Are you friends with people because of what they have?

4. When do you have enough of something?

Social Studies
Grade 6, Early Civilizations

Indicator 4b — characteristics of religion

Notes: Chinese dynasties rose and fell in a pattern. Historians call the pattern
of the rise and fall of dynasties in China the ‘dynastic cycle.” The ancient
Chinese believed trouble would come if the rulers lost heaven’s favor. The idea
that a good ruler had approval from the gods became a part of Chinese culture.
When a ruler was bad or foolish, the people believed the approval of the gods
would be taken away. This idea was called the ‘Mandate of Heaven.’ The
Chinese people believed that troubles such as peasant uprisings, invasions,
floods, or earthquakes meant that the Mandate of Heaven had been taken away.
Then it was time for a new leader.

Post activity: Describe how this ancient belief was used in “The Nightingale.”

People in Societies

K-6
Indicator #1 — Cultures
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* Social Studies (cont’d)
Citizenship Rights and Responsibilities: Students use knowledge of the rights and
responsibilities of citizenship in order to examine and evaluate civic ideals and to
participate in community life and the American democratic system.
= Benchmark A, K — 2" Describe the results of cooperation in group settings
and demonstrate the necessary skills.
= Benchmark A, 3" — 5™: Explain how citizens take part in civic life in order to
promote the common good.
= Benchmark B, K — 2™: Demonstrate personal accountability, including
making choices and taking responsibility for personal actions.
= Benchmark B, 3" — 5™ Identify rights and responsibilities of citizenship in
the United States that are important for preserving democratic government.
Post- production activity: written response to benchmarks
1. Students should weigh these benchmarks with the production of “The
Nightingale.”
2. Students should judge and critique the character of the emperor.
3. Students should criticize how the ‘people of China’ were treated.
4. Who were the ‘people of China’ involved and hypothesize their number.
5. Students should evaluate the servant/master relationship in the production,
and compare it with employer/employee relationships...parent/child,
teacher/child....
6. What makes you happy?
7. Name 3 gifts you would like to receive. What are 3 gifts you would like to
give away? (that don’t cost money)

Government
Benchmark C — Compare the defining characteristics of democracies, monarchies
and dictatorships.
Post-production activity: Students should recognize the type of government in
“The Nightingale.”
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EVALUATION FORM

Please fill out and return to The Illusion Factory

In our attempt to evaluate the production, we welcome your comments. We enjoy hearing from
teachers, principals and parents.

Date of Performance Production

Your Name Your Title () Teacher
School () Principal

City State () Parent or PTA
County Class Grade () Title I

# Students inclass ~ School enrollment ~ # Teachers in this school

1. Was advance information prior to the production clear and helpful ?
() Yes () No ()NA

2. Was the cost of the production
() About right () Too high () Too low

3. Did you receive the study guide early enough to be of use ?
() Yes () No ()NA

4. Did you use information or activities in the study guide ?
() Yes () No ()NA
5. How did the show make you feel ?
6. What did you like about the show ?
7. What didn't you like about the show ?
8. Was the show () clear () entertaining () confusing () upsetting ? Why ?
9. What show/story/theme would you like us to perform ?
10. Did this show work into your curriculum ?

() Yes () No ()NA

11. Did it matter ?
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() Yes () No ()NA
TURN PAGE
Please rate and comment on the quality of the following: >

POOR FAIR GOOD VERY GOOD EXCELLENT

STUDY GUIDE
Comments:

SCRIPT
Comments:

ACTING
Comments:

MOVEMENT, DANCE & CHOREOGRAPHY (if any)
Comments:

VOICE (Diction, projection, clarity)
Comments:

MUSIC, SCORES, SONGS, SOUND (if any)
Comments:

DIRECTION
Comments:

SET OR SET PIECES (Design, concept, painting, color)
Comments:

PROPS
Comments:

COSTUMES
Comments:

OVERALL EFFECT OF ENTIRE PRODUCTION
Comments:

The Illusion Factory
1319 Shanabrook Dr
Akron, OH 44313



